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CHORD EMBELLISHMENT

BY GLENN WEISER

of taking a common chord position

and adding other notes in the scale
to it by lifting or putting down one or
more fingers—is a widely used device
for accompanying and even providing
opening motifs to all kinds of songs.
Such embellishments are usually easy
to do and therefore within the reach of
the beginner who has a good command
of basic chords. In this article we’ll look
at common chord embellishments and
see how some of them can be used with
the Irish chestnut “Danny Boy.”

Chord embellishments give the ac-
companiment a more melodic charac-
ter. They can be used to harmonize the
vocal line or to double it. These ap-
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proaches can also be freely combined,
allowing the guitarist to switch from
harmony to melody or vice versa in the
middle of a song. In this arrangement of
“Danny Boy” (page 66), I have worked
out the chord embellishments to
harmonize the vocal line.

Usually a chord embellishment
comes between a chord and its repeti-
tion, although embellishments can be
used in other ways. The following exam-
ples show chord embellishments in var-
ious situations. If you use a pick when
playing them, you’ll get more volume
out of the guitar. The arrows under-
neath the standard notation indicate
pick direction. Don’t be intimidated by
the chord names, which in some cases
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make these embellishments sound
more difficult than they actually are to
play. The important thing is to hear how
these embellishments sound so you can
try fitting them into other songs that
use these same common chords.

In the following example, the E chord
is embellished by E4, which is an E
chord containing the fourth step of the
E major scale.
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